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TRANSFORMAREA PRIN REMODELARE A UNEI ARHITECTURI EXISTENTE, IMPUSA ADESEA DE NECESARA
ADAPTARE, FUNCTIONALA SAU ESTETICA, A MATERIEI IMBATRANITE LA ASIDUELE REVENDICARI ALE CONTEN
PORANEITATII INSEMNEAZA iIN FAPT O SCRIERE/RESCRIERE A UNEI POVESTI. ELEMENTELE CONSTITUTIVE ALE
RAVNITEI DEVENIRI, ADAUGARI CONDITIONATE SOCIAL SI CULTURAL SI SUPUSE INSTANTEI ESTETICE, PUN IN
DIALOG NOUL SI VECHIUL $I INSTITUIE, SUB SEMNATURA AUTENTICA DE AUTOR, ALTE RELATII INTRE UTILIZA
TORI §I SPATIU, LUMINA SI MATERIE, CE CONCURA LA INCHEGAREA UNEI ORIGINALE ATMOSFERE.

N
ln aceastd cheie poate fi descifrata interventia orchestrata de Jaime Hayon asupra restaurantului aflat la ultimul nivel al Cazinoului di

Madrid. ,Povestea” aleasd pentru amenajarea interiorului pare a intermedia o incursiune in ,Tara vréjitd” a lui Alice, cici, odati péatrur
in spatiul presarat de elemente fantastice, onirice, pe cat de contrastante ca forméa si materiale, pe atét de elegante in alaturare, te intret
de ,aievea sunt toate sau vis"?

De altfel, ceea ce I-a facut celebru pe designerul de 34 de ani, plasandu-| in avangarda artistica spaniold este tocmai nostalgia pentru u
limbaj teatral ce imbraca o poveste in care ascultatorul si se regdseascd, spusa coerent, cu putere, dar si cu emotje. Fie ¢4 face art4 gre
ffiti, design vestimentar, de mobilier sau industrial, artistul, cu studii la universitétile din Madrid si Paris, ultima oferindu-i cadrul Intalnirii ¢
maestrul Phillipe Starck, pare a sfida conventionalul. Stau méarturie lucrarile realizate pentru mari companii internationale printre car
amintim Benetton, Metalarte, Artquitect Edition, Bisazza, Coca-Cola, Fontvella Danone Group, BD Editiones, Adidas etc. Cactusi cerami
ci, sculpturi zoomorfe alaturi de un Pinocchio urias, oglinzi baroce reflectand un JJet set” sofisticat in formé sunt cateva dintre elementel
ce concura la realizarea unei atmosfere fantastice, in care jocul si ironia intermediaza iesirea consumatorului de art3 din spatiul real spr
0 lume poeticd, suprarealistd. Reluarea stilurilor istorice si transpunerea in chei moderne, accesoriul anecdotic, contrastele realizate pri
aldturarea de materiale ce par a se contrazice reciproc, dar gdsesc o metoda eleganti de coabitare, definesc un stil personal — ace
Barroco Mediterraneo y Digital. Caracterizati prin creativitate, dinamism, delicatete, simulacru, aceasta manierd de lucru isi gaseste abil
expunere in noul spatiu al restaurantului Terraza del Casino.

Cu o istorie coborand spre mijlocul secolului al XIX-lea, Cazinoul madrilean s-a instalat in propria cldire de pe Calle de Alcala abia i
1910. Constructia, realizatd din contributile membrilor, avea s3 fie urmarea unui concurs international, cu participarea celor mai bun
arhitecti francezi si spanioli ai momentului, Realizatd in stilul modernismului spaniol de inceput de secol XX, cladirea cu functiune social:
cuprindea numeroase dotdri de recreere destinate in exclusivitate membrilor: salonul principal (cu picturi de Alvarez Sotomayor, Romert
de Torres, Manuel Benedito, Miguel Nieta), diningul somptuos, sald de biliard, salon pentru jocuri de carti, bibliotecd in stil neogotic, sal:
de sport cu saund, terasé de vara etc. Pentru definitivarea lucririlor supervizate de arhitectul Jose Lopez Sallaberry aveau sé fie alese cele
mai bune materiale si mana de lucru, aducandu-si contributia artizani de mobilier, confectii si sticlrie din Spania si din strainatate.

Cu trecerea timpului, functiunea devenita decrepita a facut ca supravietuirea cazinoului sd devind o provocare. Declarata monument istoric
in 1993, clddirea a facut obiectul unui nou plan managerial ce propunea reabilitarea functionals si reinscrierea acesteia n circuitu
cultural de interes international. Din proiectul de adaptare a spatiului la schimbdrile societitii contemporane face parte si amenajares
restaurantului-terasa realizatd de Hayon Studio si definitivata Tn cursul anului trecut.

In locul interigrului sobru, decorat somptuos cu drapaje si tapiserii grele in tonuri de bej, designerul pastreaza nota distincta si nobild, dar
propune un spatiu teatral in alb-negru si tonuri de gri, punctat extravagant de piese decorative si de mobilier realizate anterior pentru BD,
Metalarte sau Bisazza. Pentru crearea unei ambiante delicat modernie in agteptarea unor delicatese culinare, se mizeazi pe contrastul
vechi-nou intr-o manierd inovatoare, care s reflecte in detaliu calitatile existentului construit, in acord cu functiunea dominanta si pro-
punerile de meniu semnat de Paco Roncero sub indrumarea Iui Ferran Andria, unul dintre cei mai buni bueatari-sefi din lume.
Restaurantul compune linear doud incaperi de dimensiuni reduse - salonul principal si separeul - tratate distinct prin alegerea materi-
alelor si culorilor. Pardoseala de sticld lucioasé cu placi in alb si negru dispuse in tabld de sah amintind de stilul Dorothy Draper si cele
doud coloane remodelate in gips carton colorate gri, intr-un ordin contemporan, puncteaza si ordoneaza primul spatiu. Sunt inserate ele-
gant mese imbrécate in teséturi lungi albe cu cate patru scaune cu design diferit — unele cu taieturi drepte, altele cu muchii rotunjite - ce
par a se adresa exclusivist vreunui anume personaj. Obiectele aduc la un loc tehnologia de ultima generatie si formele clasice, prin com-
bingri de materiale considerate a fi reci si impersonale - plasticul, sticla, ceramica - cu materiale calde - pielea si lemnul - ce aparent se
contrazic. Realizate din lemn, dar finisate pentru a capéta un aspect lucios, de plastic, pentru un efect optic urmarit, scaunele imbricate
in piele moale, gri constituie reinterpretari extravagante ale stilurilor de secolului al XVI-lea. Formele lejere si organice sunt intérite de detalii
clasice, sporind astfel termenii contradictjei.

Peretele de oglinzi taiate romburi creeazi minunate reflexii, supradimensionand spatiul. Candelabrele nouveau-baroque, model realizat
manual pentru Metalarte, usile de acces fatetate cu insertii slefuite asemeni pietrelor pretioase, piese precum lampadarul-ciupercé de pe
masa de receplie si diverse obiecte de decor in culori complementare definesc cu umor un ambient contemporan, un spatiu eminamente
public, comunicativ si accesibil.
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azut dinspre receptie, salonul prin-
bpai al restaurantului pare s interme-
jez2 0 incursiune in Tara vrajitd a lui
e’ [ Viewed from the recep-
tn, the main hall of the restau-
Nt appears to mediate an excur-
son into Alice's “wonderfand”.

2, Spajul de primire invitd la parcurgerea
Jpovesti” prin dispunerea lineard a
obiectelor de mabilier pe suprafata con-
tnua & pardoseli in tab de sah. / The
reception area invites you to step
inside the “story”, with its linear
arrangement of fumiture on the con-
tinuous chess-board floor surface.
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3. Salanul principal. Vedere gene-
rald/ General view of the main
hall.

4, Piese decorative realizate manual,
in tehnica proprie figurinelor traditio-

nale spaniole/ Handmade deco-
rative ftems made using trady-
tional Spanish figurine tech-
nigues.

5. Salonul-principal - spatiu teatral |
alb-negru i tonuri de gri compus in
cheia distincta si nobild a exislentulu
pe care il rescrie. / The main hall:
the theatrical space in black an.
white and different shades of
grey reflects the distinct and
noble tone of the original space
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ru Bisazza in cadrul Salonului
, Milang, 2007./
supersized stll Jf;re. a _uaumng by the Pinocchio: a smaller reinterpretation of

artist-photographer Nienke Kiunder, ‘
draws the eye of the guests. for Bisazza for the International

throom: tms unigue item of !’L.rrnnure
in decorative piece created suitable for any room, combines argan-
ic forms with a minimalist discourse
Furniture Fair in Milan in 2007. puncluated by explosive colours.

main space but distinct from it at the
same time through the choice of
1ils.

materials, colours and de
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10. Usile ce separd cele doud spalii de

meni pietrelor pretioase. / The doors
separating the two dining rooms
are inlaid with polished surfaces
that resemble precious stones.
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consum - fatetate cu insertii slefuite ase-

11. Coli cu oglindi tdiatd romburi cre-
eazd minunate reflexii ce descompun sau
multiplica dialogul celorlalte obiecte,
supradimensionand spatiul altfel restrans
al salonului principal. / The corner with
mirror made from rhomboid shapes
creates wonderful reflections which
fragment and multiply the dialogue
between other elements, while
magnifying the size of the otherwise
fimited space of the main hall

La Terraza del Casino, Madrid
The transformation, by means of a redesigning, of existing architecture - affen net
functional or aesthetic adaptation of ageing matter to the insistent demands of the ca
porary — in fact implies the writing/rewriting of a story. The constitutive elements of
desired transformation - socially and culturally conditioned components that meet ae
norms - create a dialogue between old and new and establish, with aid of the architect 1
refationships between user and space, light and matter, which contribute to the créationa
unique atmosphere. 1
We can also interpret Jaime Hayon's restaurant located on the top floor of the Casino bl
ing in Madrid in this way. The “story” chosen for the interior design appears to mediale
excursion into Alice’s “wonderland”, for, once you enter the space - a space dotted wit
tastic, dreamlike elements, as elegant in combination as they are discordant in formand
material - you are compelled to ask, is this real or is this just a dream?
In fact, what made this 34-year-old designer famous, establishing him amang the Spani
artistic avant-garde, is precisely his nostalgia for a theatrical language, which he uses o
story, powerfully yet emotionally and which the listener can identify with. Whether graffi
fashion, furniture or industrial design, the work of this artist who studied in Madrid and
Paris (where he had the opportunity to meet Phillipe Starck) appears to defy the coni
al. Proof of this is found in his work for large international companies, such as Benetta
Metalarte, Artquitect Edition, Bisazza, Coca Cola, Fontvella Danone Group, BD Edmanaaj
Adidas. Ceramic cacti, zoomorphic sculptures beside a giant Pinocchio, baroque mirrars:
reflecting the sophisticated form of a ‘jet set” installation: these are just some of.'he
ments that contribute to the creation of a fantasy atmosphere in which playfulness and i
mediate the art consumer’s departure from real space and entry into a poetic, surreal W
The reuse of historical styles and their transposition into modern codes, anecdotal detals
contrasts created by the bringing together of materials which appear to contradict ane.
another but nonetheless find an elegant means of cohabitation, all these serve to define
personal style, the so-called Barroco Mediterraneo y Digital. And, characterised by crealy
dynarmism, delicacy, simulacrum, this mode of working finds ample expression in the new
space of the La Terraza del Casino restaurant.

Though dating back to the middle of the 19th century, the Madrid Casino only moved i
own building, on Calle de Alcala, in 1910. The building’s construction was funded by Cas
members and built according to the winning design in an international compelition J
the best French and Spanish architects of the day. Built in the Spanish Modem:stsryfe
early 20th century, this building, besides its social function, also contains many lefsure|
ties for use by members only: the main hall (with paintings by Alvarez Sotomayor, Rom
de Torres, Manuel Benedito and Miguel Nieto), the sumptuous dining room, the billard
room, the card players’ room, the neo-Gothic library, the gymnasium with sauna, the sum
terrace, etc. Building works were supervised by the architect Jose Lopez Sallaberry and
made use of the best materials and artisans, including furniture makers, textile workers a
specialists in glass from Spain and abroad.

Over the years, dilapidation began to threaten the very existence of the casino. After bei
named as an historic monument in 1993, a new managerial plan was drawn up which pi
posed the functional renovation of the building with the aim of re-establishing it on the
national cultural map. The design of the top-floor restaurant by Hayon Studio, completed
year, forms part of the plan to adapt the building to the needs of contemporary sociely.
From the sober interior, sumptuously decorated with heavy curtains and tapestry of diffes
tones of beige, the designer has retained the more distinct and noble elements while al
crealing a theatrical space of black and white and shades of grey which is punctuated
extravagantly by decorative and furniture items made previously for BD, Metalarte and
Bisazza. In order to create a subtly modern ambience while awaiting the culinary delight
innovative contrast between old and new has been created, reflecting in detail the qual
of the existing building while still in keeping with the dominant function of the space and
menu created by Paco Roncero under the guidance of Ferran Andria, one of the worlds
chefs.

The restaurant is composed linearly of two small-sized rooms, the main room and the pi
room, each of which has been given a different treatment in terms of materials chosen
colour. The shiny glass floor of black and white panels, arranged as on a chess board
reminiscent of the style of Dorothy Draper, while, on a more contemporary note, the i
lars moulded in grey-coloured plaster punctuate and bring a sense of order to the first
space. Rows of elegant tables covered in long white fabric, each with four chairs of oﬂ‘fg
designs - some with straight lines, others with rounded edges — seem to be designed e
sively to suit a certain character. The choice of decorative objects unites the fatest teehn
gy with classic forms in a combination of materials that appear to contradict one anoffi
cold and impersonal materials (plastic, glass, ceramics) and warm materials (leather, wo
Made of wood but finished so as to create shiny appearance and achieve the desired of
effect, the soft, grey leather chairs are an extravagant reinterpretation of 16th-century si
while the relaxed and organic forms are reinforced by classic details, thereby heighterin
their contradictory nature. |
The glass wall, composed of rhomboid forms, creates wonderful reflections and exagges
the size of the space. The nouveau-barogue chandeliers (hand made for Metalarte), the
entrance doors (infaid with materials that resemble precious stones), objects such as the
mushroom lamp on the reception desk and various decorative objects in complementay
colours - all combine humorously to define a contemporary ambience, an eminenty pub
communicative and accessible space.




